
 

 

 

 
 

 
 
 

http://www.artcurial.com/
mailto:alguerin@artcurial.com
mailto:jbduquesne@artcurial.com


 
 

Press release

 

On Tuesday 16
th

 October 2018, Artcurial will devote a 

morning auction session to the dispersion of 80 pieces from 

the Tatiana and Georges Khatsenkov collection: nearly a 

century of Russian creations in Paris, from 1890 to 1970, 

offering a ffirst-time panoramic glimpse of the work off 

these freedom-seeking artists. The auction carries a global 

estimate of €1,2M – 1,6M / $1,4M – 1,9M.  

 

Tatiana and Georges Khatsenkov lived on the Côte d’Azur for 

nearly 30 years, a place that inspired and attracted countless 

Russian artists. They passionately delved into the history of 

these artistic adventurers who sought refuge in Paris. The 

paintings and sculptures from the collection offer a unique 

and surprising vision of 20
th

 century Russian art, profoundly 

modern and anti-conformist, relieved from the shackles of 

propaganda.  

 

Art historian and author of the book La Russie inconnue - Art 

russe de la première moitié du XXe siècle: chefs-d'oeuvre de la 

collection Tatiana et Georges Khatsenkov, Xénia Muratova, 

underlines the crucial importance of Avant-guard and 

Abstract art trends alongside the evolution of figurative art, 

including poetic realism and neo-classical art of the time 

between world-wars.  

 

This auction, dedicated to the inspirational link uniting 

Russian artists to the French capital will precede the modern 

art auction to be held in the afternoon of 16
th

 October 2018. 

The presentation of this unique collection at Artcurial takes 

place while three Parisian galleries are dedicating their 

autumn collections to Russian artists (Les Russes à Paris at 

the Jeanne Bucher Jaeger Gallery and Serge Charchoune by 

the Minotaure et Alain Le Gaillard Galleries). 

 

 

 

« Choosing Paris to disperse this ensemble 

is to return to the sources of artistic 

exchanges between France and Russia in 

the 20th century. Composed by a 

passionate enthusiast couple, this 

collection sheds an unconventional light on 

the history of Russian painting in the first 

part of the twentieth century, revealing a 

freedom of tone that was developed by 

these artists in France. » 

 

Bruno Jaubert, Deputy Director 

Impressionist and Modern Art, Artcurial 
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In the early 1900’s, France welcomes the first wave of Russian 

artists. Some seek refuge while others are irresistibly drawn to 

the land of Impressionism, from Gauguin and Cézanne, the very 

heart of the avant-garde movement. Sonia Terk-Delaunay 

arrives in Paris in 1905, only 20 years old. She is immediate 

drawn to Fauvism and Henri Matisse, Primitivism and German 

Expressionism. Three years later, in 1908, she creates Nu 

(estimate €60,000 – 80,000 / $70,200 – 93,600).  

Marie Vassilieff, permanently Parisian from 1907 holds a 

particularly special place amongst the constellation of pre-

revolution Montparnasse artists. Following firstly Cubist 

precepts, Vassilieff’s art soon richly evolves, as does the 

bubbling creative energy of the time. At the end of the 30’s, 

living on the Côte d’Azur, she produces cheery and colourful 

canvases, fringes on Naïve art such as Mademoiselle Côte d’Azur 

estimated €25,000 – 35,000 / $29,250 – 40,950. Marie Vorobieff, 

nicknamed Marevna, settles in Paris in 1912 and stays true to 

Pointillism that she explores with virtuosity. Her aquarelle on 

paper, Deux nus couchés carries an estimate of 15 000 - 20 000€ 

/ 17 400 -23 400 $ 

 

Alongside her companion Mikhail Larionov, Natalia 

Gontcharova, grand figure of avant-guard art, moves to Paris 

in 1918. The relationship between modernity and pictorial 

tradition as well as the nostalgic questioning of its origins are 

at the heart of a prolific body of work. The masterpiece 

Paysanne et enfant aux puits (Study), realized while she still 

resided in Moscow, will be presented on October 16th 

(estimate €275,000 – 350,000 / $320,000 – 410,000). 

Apollinaire will describe Natalia Goncharova’s flourishing art in 

Paris: "this sublime contact with the true Western tradition has 

given the great Russian artist the taste and the secret of the rich 

oriental tradition which seemed to have settled definitively in 

the Russian Empire’s folk art". 

 

The evolution of Russia's political situation, from the 1917 

revolution to Stalin's takeover, incited a new generation of 

artists to leave their country for France. In 1926, Lev Tchistovsky 

and his wife, the young painter Saratov Irina Khlestova settle in 

Paris. As she begins to exhibit her paintings at the Salon des 

Indépendants, he devotes his time to the study of the Louvre, 

eighteenth century French art, Ingres, Courbet. Chistovsky is 

absorbed with fascinating work on the nude, such as Eve, an oil 

on isorel estimated €18,000 – 25,000 / $21,060 – 29,250. Nikolai 
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Kalmakov also works with nudes. Impregnated with Symbolist 

visions, the painter creates works in which mingle mystical 

influences and eroticism. 

This imaginary spirit is found in Odalisque, oil on cardboard 

painted by the artist in 1927 while living in Paris  (estimate: 

€20,000 – 30,000 / $23,400 – 35,100). 

  

Finally, the 1960-1980’s are also represented with works by 

Oscar Rabine and Vladimir Weisberg. This is the era known 

as Soviet non-conformism. It is not an actual currant but 

more a generation of artists who took the path of a radical 

modernity. In 1960, Weisberg, artist and colour theorist, 

offers a revolutionary picture of the main types of coloristic 

perceptions. His 1974 oil on canvas Nu Allongé is estimated 

at €40,000 - 60,000 / $46,800 - 70,200. Oscar Rabine, a 

figure of anti-conformist youth under Brezhnev, turned 90 

in 2018. He seems to hide in the dark shades of his 

painting a daily routine devastated with mysterious 

messages, such as his 1970work Bouquet de fleurs 

(estimate: € 20,000 - € 30,000 / $ 23,400 - 35,100). In the 

image of his elders Rabine found not only refuge in France, 

but also the support of the great gallerist Dina Vierny who 

also defended Bulatov, Kabakov, another important figure 

in anti-conformism. 
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